O ) PIP777 7 /T I srmrnn s «
. I, 7 . L
s - tar%/ljﬁjz‘nu«a-‘ e
’/W’(///IK/IIKIMW%M‘ g)éwff S \';\)‘37"‘“
IR NIIINMBINIMND SRS
& 2 =p
A

TS R e e o DSOS 21 £
SRS \, \))\\&. ¥ )& AR r’.a S AAE s
\/ ‘y “ ‘) %/})-_/ =

"_)-_‘

SV P}

e \ NS N

«««« Tt (AL




Written By

Heather g
Nick Costarag

“Thc -best rcola|e

VOSscss 3 -f—ec\m’
-(0" BEAUTY the

ccurage 4o *oke
K\SKS."the‘:D\Sc\?LyE*"

ell the TRUYTH, the
C‘g;atltu; or: SMRIFICE.

mwcALLY, THEIR VIRTUES MAKE
“THEM VULNERABLE.-THEY
MRE. é‘ﬁﬁr WOUNDED svmgy 1
sous'nMes DESI& YED

» VINCENT VAN GoGH
kuR.T CoBAIN
< JiMI Henoel x
@ AMY WINEHOUSE
<Fotn Willioms...
YirginA  \Nooly o
© JEAN - Miche| BrsuaT
o Charles Dickens..
» Heath Ldgzr
L. Phve  SEYmour NoFrman..

l+- and many others, Aviists who couldat
| COPE with Yhis \I-Fe and witre Jﬂh so Soon,

| - viue, e sid,” cre a terribly real thing in a terribly fo/se werldy and that, I o

15 wiky ot are in 5o much pan” - (Emilie Aectcemn)

www.heathercostaras.com

+ CoSTUNE |MAKE -UP...
A cur lead| character - the
ARTIST.. should be a |
combination of Jaco + Kurt.-
P Like the hair fengvh + headband
Zfor avkist in his 3‘OVJ dal'js
+ Needs 15 be q by scrawny--
q bt manic {see videos of
TJace ?"—fcvmm‘) &
@ AMmy tattoe on bi ccp
2 ¥ T our actor is
alsa- a musician--
ggggr' I oty
Nick will direck
his mavements
\oass- flnumg
.‘nr{omanc:...

st Jaco

M—mewg
macabre death wish. He'd drink himself into a stupor and fall asleep
on the railroad tracks. He'd walk into a bar and pick a fight with the
largest, meanest-looking dude in the joint, and then stand at atten-
tion with his arms at his side and let the guy wail on him, It was as
if he were searching for his own executi And gvemm
found him in the person of a 25-year-old nightclub bouncer trained
in the martial arts, a brute who had no idea who Jaco was, what he
had created in his lifetime, or what his music meant to thousands of
fans all over the world.

By the of 1986, Jaco had burned nearly all of his bridges.
Plagued by wild mood swings and the emotional difficulties brought
on by manic depressi a dition only by alcohol,
he drove fellow musicians from his inner circle. They simply found
It too exhausting and heartbreaking to hang with him. Word of
Jaco’s erratic and unpredictable behavior on the streets reached the
industry’s movers and shakers, who came to regard him as poison.
And nothing, it seemed, could slow Jaco’s downward spiral. As
drummer Peter Erskine so harshly but accurately put it, “It's tough
when a guy sets out to join the ranks of the jazz legends who com-

Once a giant in the industry and the talk of the jazz world, Jaco
had been reduced to persona ron grata, a bum panhandling on the
streets of New York City for beer money. Banned from most of 'hs
nightclubs around town—just as Charlie Parker and Bud Powell t:ls
been in the twilight of their careers—he often pawned his ba:sn iy
closest companions were the hustlers and street types who :1 2 ;on
gated at the West Fourth Street basketball courts and in :l:: L
Square Park. He seemed to have what Grahanl\ Gr:::’ :eeple.
“Cophetua complex”: an emotional need fur]cw- lundlﬂ it

For every old friend who offered Jaco &

!

E deranged denizen of the streets? The long answer is as complex as
. the human brain itself. The short answer is simple: drugs, alcohol,
~ and fast living—the same catalysts that hastened the deaths of such

- coupled with an innate need to pay penance for those “sins."”
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eyed, begging for money on the street. Others would simply avoid
eye contact in the cold-blooded manner that has become second
nature to New Yorkers. As one colleague admitted, “It was just too_
painful to have to stare that shit in the face. And besides, I’d done
my share of baby-sitting.”

What caused this deterioration? How could a brilliant artist, a
loving father, a loyal friend, a spiritual person, turn into such a

other geniuses as Charlie Parker, Charlie Christian, Jimi Hendrix,
and Billie Holiday.

But dig beneath the surface, get beyond the stereotypes, and you'll
discover a myriad of reasons for Jaco’s downfall: unresolved anger
about his parents’ early breakup, guilt about his own failed mar-
rlages, and the sadness of being estranged from his children—all

“The more

famous You
deas. He harbored a lot of inner rage toward the QRsithe

rdes of “Jaco clones” who latched onto his technique, copped his more FEARFUL

rsonal voice, and got gigs at a time when record-company execu- 'Hou d et °+

‘es and clubowners were turning their backs on him. (But as Jaco -f a“'lng o.

ould say, with a tone of righteous indignation, “I know what I

He also felt the constant pressure of his self-declar

Vented.”) He had problems with alcohol and cocaine, but the -Lhe PQdES.b;‘
lle;t :;D:‘s to bear was his illness, a manic-depressive condition ‘et‘t"\g
led with a chemical imbalance in his brain that -
e at caused him to People down
~ Mari L\dh,
w o
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of Greenwich Village dazed and confused, muttering incoherently
and confronting pedestrians with bizarre, provocative behavior.

Those who didn’t witness it first-hand heard all the unsettling

ossip through the grapevine. Every week there was some new hor-

for stl::ry, songle tale of Jaco showing up drunk for a gig wit
on his face or mud splattered across his body, falling off a balcony in
Italy, riding naked through Tokyo on a motorcycle, hurling his bass
into the sea, trashing a stage, getting his teeth knocked out in some
ugly barroom brawl. And the whispering spread like wildflre":n:‘::n
one musical community to the next, helping to fuel the jac:a ); ;,‘,

«Unfortunately, whenever you heard about Jafn, 1t was wBAyll
me bizarre thing he had done,” say$ ’VI"‘;[;fK:‘p ?r';
placed Pastofius in the Wi p

connection to soO
the bassist who 1€
BN

8 JACO

Jaco seemed to be born to play the bass guitar. In his prime, he had
the speed and dexterity to create solos that matched the explosive
genius of Dizzy Gillespie and Charlie Parker. His revolutionary
approach to the instrument—playing melodies, chords, harmonics,
and percussive effects all at once—was wholly unprecedented. And
his theatrical stage presence—doing flips off his amplifier, throwing
his bass up in the air and then whipping it savagely with his strap—
was a direct nod to the rock performance ethic.

For me and for thousands of other fans around the world, Jaco was
a beacon, an educator, a great unifier who single-]
the gaps between R&B, rock, jazz, classical, and Caribbean music, He
was the personification of fusion music, turning on rock crowds to
new music by providing the links between Bird’s blazing bebop
(“Donna Lee”), Duke Ellington’s classic jazz elegance (“Sophisticated
Lady”), John Coltrane’s explorations (“Giant Steps”), and Johann
Sebastian Bach’s contrapuntal brilliance (“Chromatic Fantasy”),
while blending in Jimi Hendrix’s cathartic feedback squalls (“Purple
Haze,” “Third Stone from the Sun”), James Brown's infectious good- A
foot grooves (“The Chicken”), Bob Marley’s reggae lilt (“I Shot the
Sheriff”), and the Beatles’ harmonically sophisticated pop (“Black-
bird,” “Dear Prudence”).

No one before Jaco had transcended so man: idioms. No one had
so expertly woven together the essence of those disparate worlds §
into such a seamless package. And he presented it with a demeanor
that was decidedly punk—an unprecedented stance in the jazz
world. He even named one of his songs “Punk Jazz,” an apt descrip-
tion of his music. As he told Damon Roerich In a 1980 Musician

interview: “I'm a punk from Florida, a street kid. In the streets where
I come from, a punk is someone who's a wiseguy. And I'm sort ofa
wiseguy, inasmuch as 1 don't give a shitl”

In that interview, Jaco went on to say: upunkis not a bad word. It's
sort of someone you respect because he's got h ba
for himself, It has nothing 0 o with.

/
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1982. “And it seemed like people just delighted in telling these Jaco
stories, They would come up to you with big smiles on their faces
and say, ‘Did you hear what Jaco did?’ But I think those people were
Ignoring the fact that he was sick and needed help.”

Drummer Brian Melvin lived with Jaco for four months at the end
£ of 1986, a particularly dark period in Jaco’s life. “Everyone was say-
= Ing that Jaco was crazy,” remembers Melvin. “They would talk about

* how he shaved his eyebrows and walked naked down the street,
E how he did this and that. His reputation was that he was capable o;
doing anything at any time. That became the norm for Jaco. The
3 »plaple around him helped to create this reputation through all.thelr
ossip, but I think he perpetuated-it himself. After a while, he had
hle 'badlboy of jazz’ image that he had to live up to.” :
. ht:lstaor:::‘ P:: M;theny believes that Jaco ultimately got caught up
i :'t . At one point during my 1984 interview with

B o e e Sl oy
B sald, “See, this is exactly what Jaco
2 e gets off on the idea that people
bgut him all the time. And that’s part of

are sitting around talking

his problem.” :
n::lyﬂfanls outside of New York were naively unaware of Jaco"
y lr:ja years. And when the sad details finally became kn g
uld only shake their heads in disbelief and wonder: :;W“t

) ow.
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c‘c:mlng out of England now, where people are sticking needles
|. : their noses, I've been calling my music Punk Jazz for te
' bnce long before this English music came along.” (Ironi 5
88 Innovator Stanley Clarke once referred to J. : e
s lono § aco as——the 2
0\ . }:" a reference to the doome bassist of the Sex P 2
[ ;ozilfe(:rheaded the punk movement in the U 1:’; =
0 racketed into the consciousn i
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f lg“ ;Jrldl Greatest Bass Player” are thetzoff
D & relatively short perlod of time, Jaco
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had gone from complete obscurity as a self»glescllbéd Florida beach
bum to worldwide renown, winning critics’ polls in Italy, Germany,
France, Japan, and the United States. Full of a gunslinger’s swagger,
he was always quick to point out that “it ain't braggin’ if you can
back it up.” And he could.

The brash, cocky manner in which trutted around onsta,
the way his energetic presence filled a room, the way he played his
instrument with such force and invention—all of this fed the Jaco
myth. As one fan said, “I always thought of Jaco as being invincible,
as someone who could bounce back from anything. That's why,
when I heard he was in a coma, I just figured he would pull out of it
and go back to being Jaco again.”

But what did it mean to be Jaco? Was it merely a—mhe cre-
ated, ahe assumed like some theatrical professional wrestler
stepping into the ring? Where did John Francis Pastorius IIl end and
Jaco begin? And, one could ask, would he still be alive today if he had
been content to be simply John Francis Pastorius Il rather than Jaco?

“Maybe he couldn't deal with the pressure of having to be Jaco
every day, of having to take the next step musically,” speculates
Peter Erskine. “There was always the question of ‘What's Jaco going
to do next?’ and all the|pressurethat went along with that. To me,

Drummer Ricky Sebastian offers another take on that theory.

“One day I saw him lying on the sidewalk and said, ‘What are you
doing, man? Get up from there.” And he said, ‘No, it’s all over, man.
I'm never gonna top what I've done already. I'm just living on my
past.’ In hindsight, 1 really understand what he was saying. I mean,
can you imagine the pressure? Fame is something you dream of for
so long and work so hard to attain, and then all of a sudden—
boom!—you get it, and everybody Is talking about you and you're
winning all the polls and stuff. For that not to g0 to your head takes
a really strong personality, and Jaco had a big ego to begin with. So
you can imagine th i

12 JACO

person, before he became the sideshow that was ‘Jaco.’ A lot of peo-
ple saw only the asshole—the rude, obnoxious person they’d rather
forget. It’s a shame, because he really was a good guy and a loyal
friend.”
Like a lot of people, I stlll harbor mixed feelings about Jaco's pass-
ing. Sadness for the torment he endured. Anger for leaving us. I
grieve over the wasted, the promise unfulfilled. If he wer;
allve and healthy and living a productive life right now, what kind
of music would Jaco be creating? Would Jaco, who was acutely
attuned to the concept of groove, be turned on by the current fusion
of jazz and hip-hop? Jaco loved funky James Brown tunes, often
pointing to saxophonist Maceo Parker’s early work on All the King’s
Men as “the real deal.” Those same grooving bass lines and funk
rhythms are the basis (via sampling) for much of contemporary hip-
hop music. Might Jaco be collaborating with Public Enemy or A
Tribe Called Quest today? Or would he have gotten into some new
conceptual cross-fertilization of hip-hop and jazz on his own, some-
thing like the direction that such young jazz composers as Steve
Coleman and Greg Osby have taken? Or would he have put his bass
aside to concentrate on orchestral works?

We'll never know. We've lost our chance to discover what he
MM' ‘And those of us who knew Jaco
also feel the loss on a more personal level. We miss the wise-cracking
prankster who seemed to embrace life with such a passion, enrich-
ing our lives in the process.

Jaco once confided, “I'm not a star. I'll never be a Frank Sinatra or
Elvis Presley or Ra Charles.” Then—in a rare, revealing moment—
he added, “I'm really not even Jaco.” Peter Erskine seemed to pickup
on that sentiment when he said to me in a 1986 interview, while
Jaco was confined to the psychiatri
just hope he does whatever it takes for him t

happy and use thadbeauuful mind pf his to make music again. A:d
he doesn’t even have to be Jaco again, as far as I'm cfmcemed. He

c ward of Bellevue Hospital, “I
o come back and be

i

-

>
‘ In his glory years, Jaco had tribes of followers in cltlesalloverthe..

't‘ld. A,-“ he had to do was step off the plane—they were always
§ for him, like disciples waiting to touch the hem of His gar.

Bt what lay beneath the myth was a
y co
dual, Jaco was an utter eni gma, easil i
llgned by those who observed his unp
distance, As one friend sadly comme;

misunderstood and often
redictable behavior from a
nted, “I wish people would
him. I mean, the cat
but they didn’t have
hance (o see the real

(: r:ou Sympathy and compassion for
¢ &: Mu.r:t hl: nd, They called him crazy,
kin qumq People never got a ¢

PREFACE

doesn’t need to be anything but himself, which is John Francis Pas-
torius III, a pretty Temarkable human being and a great guy.”

When word of Jaco’s demise came down, those in the know back
In New York sighed a deep sigh for the inevitable. Perhaps guitarist
Hiram Bullock expressed it for everyone when he said, “I'm shocked,

but I'm not surprised.”
“The World’s Greatest Bass Player” slipped off to that big jam ses-
slon in the sky on September 21, 1987—ten weeks short of his 36th
| Dirthday. John Francis Pastorius 111 is gone, but his spirit prevails. It's
in the music. Just listen.

In ouv*‘f‘\\m... we are telling our
Skorﬂ Mg through +he cheracter
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WILLIAM BLAKE (1757-1827). Pencil drawing by John Linnell.
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Master of light and violence

CARAVAGGIO, (1565-1609) — Michaclangelo
Merisi da Caravaggio - may be called the first ‘popu-

Lo antiet o ~ S e o
of his aims. 1
,  Caravaggio was violent in art and life. In Rome he 3
M%Mmﬁ. He |

1 un! itted murder -
in a gambling quarrel in 1606, and had to go into hid-

* ing. ds, wanderings, prison shock tactics and -
i i ‘early death, but not before he
had upset the art of painting. The story is t0l it

Caravaggio, taken by friends to look at antique sculp-

tures, so long regarded as the peak of human gran- ¢

deur and achievement, pointed to the crowd nearby 2

and exclaimed, ‘See how many masters nature has. A

provided for me, and for other artists, without your _ 2

statues.” And he took a gipsy girl off to his lodgings K

and painted her telling fortunes.

Tn 1597, in Rome, he finished paintings of St

Matthew for the church of San Luigi de’ Francesi —

his first public commission; and the new manner sent.

a shock through everyone who saw them. In the first,

" rejected version of onc of these paintings, in which

. Caravaggio was said to have brought the common

people ‘on to the altar’, St Matthew was presented as

a wrinkled old peasant, with ‘neither the attitude nor

theaspect of 2 saint, since he sat cross-legged with his

feet shamelessly exposed to view’. 3
Painting things as they are, Caravaggio directed on

them the clearest, sharpest and most startling light —

a flood-lighting out of his own personality. If Cara-

! vaggio paints a bunch of grapes, they can almost be

caten; if he paints a corpse, it can almost be smelt.

And the objects are not always so innocent. He liked

(and his public liked) the element of electric horror,

as in the Head of Medusa in the Uffizi at Florence,

and in paintings of holy execution and flagellation.
‘A difficult painter to assess. He was sincere, but he

had a mad desire for self-assertion. He loathed the
hypocrisy of his times, he had vitality and imagina-
* tion, but no refinement of spirit to keep themin order.
He had the greatest technical accomplishment, but his |
feelings were flashy. Like a publicity agent, he sensa-
. tionalized everything he touched; and so — the fore-
runner by centuries of colour and 3-D in the movies.

h led to lings of th man.
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CARAVAGGIO (1565-1609). Self-portrait, detail from David and Goliath.
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Faan Films
4* Avenue Linden

29 April 2016

To Whom it may Concern,
NOTICE OF FILMING

We are a Production Company: Faan Films.

We are currently shooting a short film called “Starry Night".

We will be shooting at 18 Consuenol Drive, Blairgowrie Friday 6 May from 08:00 to 21:00.
Should you have any queries please contact:

Ntutu Mneno
Unit Manager ORI e s L

Faan Films e
083 950 1151

Marlaine Tosoni
Production Manager
Fann Films

083 579 8482

CMr\ng@
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